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Recreating on stage the Chinese atmosphere of “Raise the red lantern” or of “the Prince of 

Pagodas”, Jérôme Kaplan; costumes creator and promising decorator with Monte Carlo ballets, 

tells about the body in all its forms - By Philippe Noisette. 

Choreographic cloakroom. 

 

My first Choreographic souvenir is tainted with nostalgia : it was about my sister dancing at the La 

Baule casino in black exercising clothes. Already this taste for costumes! I was seeing the “greatest” 

dancer in the world, as you would expect from a little boy, and I have always regretted that she did 

not stay in this field. I also loved the carnival costumes, but it is a long time later that I really 

became interested in the show business. I only knew very little of this world when starting as a 

young costumier (wardrobe master)! 

 

Paper movement : Everything starts from the body. When I draw, I know that everything comes 

from there. You need to imagine a costume with the body inside. I realized very fast that I loved 

movement studies, a souvenir from the performing arts school in Paris, where you could work 

without being registered. There was an evening drawing course, with dancing models, where 

students were tasked to interpret movement on paper. It was in the mi eighties, and the atmosphere 

was explosive…. I try to put this movement in my drawings, for fear of loosing it, and a lot of 

people in the theatre and opera world tell me about this habit of making dance actors or singers on 

paper. 

 

One must learn to look at the dancer’s body. You have to understand that if you create a linen body 

on a short leg, you will make it look larger, and that a big collar on a young and small girl will 

simply not fit. But the dancer has his or her own experience, given the fact that they spend a long 

time in front of mirrors. A lot of choices are made during the testing phase of the costumes, between 

them and myself, and that produces a costume shared by two. I like to reproduce what Bernice 

Coppieters from the Monte Carlo ballets told me: “there is always a way to pass a robe”. 

 

Staying a few weeks in China for the preparation of “Raise the red lantern”, I was more struck by 

the modesty than by the physiognomy of the Chinese dancers…. As I am used to see naked dancers 

in France without even noticing, no way would that happen in China! They kept their linen bodies 

under the costumes and hid to change, a real nightmare for me. 

 

A liking for Maguy Marin : I love, in dance, people that are not close to the atmospheres that I 

make for the Rhine ballet or the Flanders ballet. Maguy Marin touches me in particular, as does 

Pina Bausch. I like the generosity that comes out in the characters of their plays, and their certain 

taste for costumes, quite obvious with Pina. However, creating the costume and scenery for a great 

ballet like “the Nut Cracker” remains, so far, the best achievement to be dreaming of. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


